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Hi Everyone,

First of all, I wish to introduce you all and welcome to CRACKERJACK Magazine, Paul
Eagle, who will be penning some stuff for us. He’s been around the rock n roll scene
since the 70’s, sometimes as a one man band, but has offered his services to us and
literature in general, and we are glad to have him! You may notice he has a quirky (at
times) sense of humour, but will keep me on my toes, especially if his first article, on the
30th anniversary of The Deltas, in this issue is anything to go by!

Ok next point is a bit of a soapbox of mine and it regards bands, promoters and the
rockin’ scene in general.

First of all, we have to take an objective look at the UK Rock n Roll scene in general.

I think we have to accept that the scene is fairly small in the general scheme of things,
and it would be nice to say that it is pretty compact and all the bands and promoters
involved in it, help each other out, but unfortunately, that simply isn’t true.

There are rivalries between promoters, that sometimes lead to promoters not even
talking to each other. But, on the whole, bands have a friendly rivalry, and the fans,
that’s you, me and all those that attend events and gigs, seem to be fairly friendly,
although as in all walks of society, we don’t all get along sometimes.

There is support for the rock n roll/Rockabilly scene, but we also have to also accept
that in the world of musical entertainment, it is fairly insignificant.

Rock n roll changed the world once, but the world has moved on and therefore it is
unlikely to do so again.

I believe we have to look after and nurture the music, especially the original stuff. The
neo rockabilly and rock n roll that is made today, by default draws influence from the
original music, therefore it is in everyone’s interst that the music and the scene is
preserved and looked after.

Therfore I always find it quite annoying when I hear about some venues that are paying
bands very poor wages to play. I'm afraid it has to be said, that most often these places
are public Houses.

Go outside rock n roll, and you will find that the average offered to a band to play in a
pub, is around £250 - £300 a night. Somewhere between those figures is ‘the going rate’.
And yet, there are pubs offering Rockabilly/Rock n roll bands as little as £150 - £175 for
an evening’s entertainment!

I appreciate that pubs have been having a hard time for a while. The smoking ban, the
introduction of an expensive entertainments licence, the fact that many people travel to
the continent on ‘booze cruises’, don’t help the pub trade one bit. But unless a band is
coming from almost the next street, £150 - £175, simply doesn’t cover the the cost of
getting to the gig and playing for an hour and a half!

However, whilst my own thoughts on the matter are fairly insignificant, I decided to try
and work out exactly how much bands spend on travelling, equipment, rehearsing, all
with one aim in mind and that is to entertain. So I asked several bands for their
comments. One band, quite well known and gigging regularly on the rock n roll scene
declined to comment or be specific. However some others did.



I wont name the bands....mainly because their comments are similar anyway and I don’t
want to cause any problems for them of any kind. So I asked each band contacted, how
much they had paid out on time, rehearsals & equipment, and how much they expected
to get from gigs.

The first band to reply said the following;
“It's hard to say (how much we have paid out), because a lot of the ancilliary equipment
such as mics, stands, cables etc. we all had in our possesion anyway when we got
together. But, coincidentally, we have just bought a brand new 1000 watt. It cost us the
princely sum of £570.
2. - including instruments, around £1000.
3. - a. - local pub gig, around £200-£250. It's unlikely you would get much more than
that.

b. - a gig requiring a fair bit of travel, along with the subsequent 'logistics' needed
to get everyone and everything there at the same time would be a bit more, say
£350-£450 (dancing girls with twirly nipple tassles would be extra!)

The next band, who are VERY well known, replied in the following way;
“I- we have spent about £3000 on pa equipment, £10000 on van, Then there is Fuel,
agents fee's, and promotional material,

2 - my personal equipment - Guitar £2000, Fender amp £800, clothes ?
Income Tax, Computer, rehersal rooms, phone calls etc.

3 - Although I love playing gigs and would play to anyone that is willing to listen for
nothing, it's because I gig reguarly, we have to charge a fair bit to help supplement my
financial income, I chose to do an easy day job so that i can gig, If i went back to being a
building site engineer that gave me a good wage and company car etc, I would also have
to work away sometimes work to dead-lines , which could mean working weekends and
late nights so then I couldn't do the band, but by having an easy day job I can refuse
overtime, pay someone else overtime to do my job and take unpaid leave for any tours
abroad.

Really the easiest part of giging is the actual playing on stage, it's everything else that is
hard work, findiing musicians you get on with as well as talent, getting home 5/6am,
breaking down, lack of sleep, compromised family life, theft of equipment, fights with
trendys, stalking bunny burners, caffiene overdose symptoms etc, but even after all that
I wouldn't change a thing, i love it all!

And the Last band to reply stated;

“We have a modest PA, which we bought from new and costs about £1000. The mics
and cables, bits and pieces must be about £800, and then come our instruments. The
guitars amount to £8000, the bass about £1000 and the drums another £1000. We have
used commercial rehearsal rooms, I guess about £600 over a 3 year period, the cost of
getting to gigs is difficult to calculate,. Ifit’s local then we get there individually, so say
£40 each on petrol, but if we go out of the area, then we hire a van and that costs us



£150 to hire for two days.

For local gigs, we charge £350 for clubs, £250 for pubs, which we feel is reasonable.
However, if we have to travel, we normally charge £450 for up to 100 miles away and
then an extra £50 for every 50 miles thereafter. Again we think that’s reasonable
...where else could you get expenses of just £1 per mile?

We have refused to play places on the basis that they wont pay our fee, and if it was just
a few quid we’d have done it, but some out there are just trying to rip bands off and we
wont get conned like that. We realise that we're never going to make a fortune out of
it, but by the same token, we’ll don’t want to lose money either! Although we are not
fully professional...in the strict sense of the word we are semi professional, when we are
playing at a gig, we are for all intents and purposes, professionals. Audiences expect to
see a competent band and that is what we try and give them.”

So, it seems that there are one or two very clear messages coming from the bands. They
all accept that they are not in it specifically for the money, but are understandably not
prepared to lose out. They have all spent lots of time and money putting their
equipment together and rehearsing to make sure they get it right. And none of those
that replied are charging exorbitant fees for playing. Indeed, all of them are charging
“The going rate’. At least one of the bands above have a following, therefore attract a lot
of bookings where the promoter knows he’ll get a good crowd.

Given that most bands, even fairly unknown or new ones are able to attract a crowd of
around 100 people, and with pubs charging about £3.50 per pint, if everyone only had
two pints during the evening, then a band charging £250 would be paid for. But, with
the average pub taking over £1000 on a band night, it seems very mean of any pub to
offer just £150 to a band, doesn’t it?

The thing is, that these establishments will continue to pay these pittances as long as
there are bands who are willing to accept it and people to keep going. However, at
some point, bands on the UK Rock n Roll scene may have to take a stand and say ‘NO’.
Of course, the easy way would be for the fans, that’s us, to boycott venues that don’t pay
the going rate...if the venues really care about rockin’ music, then they would soon fall
in line. However, cheap (paying) pubs often dont charge entrance fees and everyone
likes something for nothing. I wonder how far away any sort of boycott is from
happenning? All I would say on that is, don’t hold your breath waiting for it.

Keep on rockin’

Mike
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Aroused The Hicksville Bombers
Cool & Crazy Records COOLCD002

A new CD from the Hicksville Bombers is becoming an annual event,
coinciding nicely with the Americana International Festival, at which
they seem to be the resident band. Last time they released one, “Deal
with the Devil”, regular readers may remember that I remarked upon
the change in lead singer, Dave Brown’s voice. A Year ago, he had
developed a huskey burr to his voice, which I felt was a definite
improvement on his previously clean cut tones. This time around he
seems to have gone for back to a cleaner sound, but with a slight
growl to his voice and once again, I have to say it suits the material
that he’s performing.

The Bombers work hard, travel a lot and put on a great live show.
What more could you want? Well, actually if you're asking (rhetorical), I would suggest that you
SHOULD want this CD for your collection!

The album kicks off with the driving rocker, “Lonesome feeling”, which has a short but very nice
quality guitar break. For “Checking on my baby”, there is a definite Chicago blues feel, with a
persistent harmonica riff in the background and a restrained guitar break that threatens to explode but
never quite strays from where it should be. “Bad things” follows, and this one will fill the dance floor
with strollers, this is followed by an up tempo cover of Skeets McDonald’s “Heartbreaking Mama”, a
favourite song of mine, so that went down well. “It aint your Business” is next and a return to that
Chicago blues feel, but with the Distinctive mouth harp more in prominence, creating a great
feel....arguably the best guitar break on the album, great stuff!

Next comes the title track, and that’s a nice driving stroller complete with wolf howls, that again will
fill the dancefloors...this is followed by a cover of ACDC’S seminal, “Whole lotta Rosie”. I can
understand why bands want to cover ACDC’s material, because it is basically rock n roll, but I think
doing this number, which in it’s original form is nothing short of explosive, is quite brave, but for me
doesn’t quite work. “Prettiest girl in town”, is a Dave Brown composition which [ really like. A nice
melody on top of a good 12 bar blues, which works really well. Several more original tunes follow,
including my favourite track, “Southbound Train”, a lovely slow blues number called, “Not enough
Alcahol”, a really nice version of “Little Pig”, then a great cover of Slim Harpo’s, “Don’t start crying
now . The album is finished off with some live tracks, meant to show their talents as a live outfit, but
it’s noticeable that in their live act they reprise several tracks from the previous album. So although,
this is a really solid album it doesn’t quite compare to “Deal with the Devil”, which was sublime.
whilst dedicated Bombers fans will probably already have it and a T Shirt, which displays the really
great cover, anyone that doesn’t have this yet....go and get it. It’s a must have for your collection!

Mike
continued next page




Dawg Gawn It Root’n Tootn’
Skip Records SKCD-05 r 19 - L
In a list of top 10 UK bands, The Skiprats would be pretty near the \ i 4
top of the list....and now I can add Colin Mee’s Root’ n Toot’ n,
Guitarist, as well.

The Blurb says that the band, was begun in 2005 and consists of
Mandy Stroud on upright bass, Steve Falcus on Lead Guitar, Banjo, |
Mandolin and Backing vocals, and Colin Mee on Lead vocals,
Guitar and Ukele, they have apparently released two previous
albums. Well, I never saw them!! Instead of

sulking though, let’s have a listen to their third release, “Dawg
Gawn it”. It won't take a rocket scientist to work out, given the
instruments listed and the title of the CD, that they aint playing straight rock n roll, indeed the
publicity cites rockabilly and traditional country as the main influences.

I have to admit, that before playing this, I was a little uncomfortable with the term ‘country’, which
frankly works better than a sleeping pill for me. But I am delighted to say that I was very very wrong!
Just leave your street credibility at the door for a moment and be prepared to enjoy yourself. This is an
awesomely good fun CD from start to finish.

The title track opens proceedings, and in rockabilly terms it’s a good paced stroller, it will certainly fill
the dancefloor in the clubs. Then we go into a series of standards, “Have A Drink On Mee” (geddit?) is
cleverly done, “Who put the turtle in Myrtle’s Girdle” and “Sag, Drag and Fall”, both from the Sid King
catalogue, a great version of “Hey Porter”, followed by a really nice version of “When Hillbilly Willie
met Kitty from the City”....try saying that when you’re drunk!!

“Lightening Express” and “Don’t Fence me in” are pleasant enough country tunes, before they launch
into “Teenage Boogie”, with some nice duetting there. “Mansion on the hill” is a mid paced country
number, saved by a plodding bass and good guitar break. As a fan of Dean Martin, I loved the original
version of “Memories are made of this”, performed up tempo, with some clever backing vocals and a
very nice vocal from Colin over the top. I like this version a lot!

Arguably the funniest thing I've heard in weeks, the next track, “How much is that hound dog in the
window?”, is pure and simply terrific fun. Ilove and laughed at Steve Falcus’ hound dog imperson-
ation....hope he didn’t choke!! Credible versions of the Everly’s “Muskrat” and Elvis’ “How’s the world
treating you” follow, before the band launch into their version of “Release me”....yes it’s the Engelbert
Humperdink song....he should have done it like this!!!

The album closes with the Maddox Brother’s “Ugly and Slouchy”, which is a brave but obvious choice,
and incredibly they make it sound as exciting as the original! Good Job!

Now I suppose it all depends on how you view hillbilly/Country rockabilly as to whether you'll enjoy
this album or not. At first glance, there are some surprising choices on here, but throughout the vocals
are spot on, the musicianship of the highest order. The band has obviously thought very carefully
about the material and the way in which they would present it, and I think that they have come up
with a really good CD album. It would have been quite easy to go way over the top with the
Hillbilly/hick theme, but I think they’ve got the balance just right. So therefore I would say, if you are
not adverse to a bit of good fun rocking, then this is an easy to listen to, hard to stop listening too CD!

Mike

CD’S FOR REVIEW SHOULD BE SENT TO:
CRACKERJACK MAGAZINE, 85 LOWER RD, MAIDSTONE, KENT, ENGLAND ME15 7RH



40 YEARS OF CRAZY CAVAN N THE RHYTHM ROCKERS - WHO’S GONNA ROCK YA?
Crazy Rhythm CRCD14

Gone are the days...when my heart was young and gay.... Love them or hate them, Crazy Cavan
are very difficult to ignore.

¥ 0CT W TS

To say that this box set is the most important @m ﬁ iﬁ’
collection to have become available for ten years, may
sound like an over reaction. But no, I've listened to it, I've
read the booklet and considered the matter over a cigar and
a pint. | stick to what I'm saying.

Crazy Cavan n’ the Rhythm Rockers exploded into the
consciousness of everyone with a likeing for original rock n
roll during the late 1970’s.

Of course there had been an underground rock n roll scene
before that, but they were mostly listening to the original artists. Gene Vincent, Eddie Cochran
and Buddy Holly were all dead, and no one was at the time was contemplating bringing over
Chuck Berry or Little Richard. There were very few bands in the UK, playing this kind of
music...The Wild Angels out of Biggin Hill and The Househakers were keeping the faith, but
anyone else was few and far between. So when Cavan emerged, singing their own songs, ‘in the
style of’ Rock n Roll and Rockabilly, everyone went gaga for them.

Within months there were hundreds of old rock n roll musicians furiously writing and rehearsing
rockabilly, inspired by Cavan. So...here the band are, 40 years on, offering a double album box
set with the story of who, what, where, when and why. Important in UK rock n roll history? You
bet your life!!

" |As a collection, the CD’s and the booklet, dot the I's and
- cross the T’s for a whole generation of Teds, rockers, Bikers
- and Rockabilly cats, that discovered, loved and grew up with
~ the band from the heady days of the Lyceum ballroom, The
_~ Alexandria Palace and Caister gigs. They are what inspired
B

1

X ;.';'_'jThe booklet though offers an insight to the history of the band
SR from the early 1960’s in Newport, South Wales, to last week’s

£ gig at who knows where! There are photos throughout, there

is information that you may have known but forgotten about

and some information you never knew at all!

The one thing that has come across, is that Cavan have been

a constant in our lives, often in the foreground, sometimes in

= the background, but always there...at least since the 70’s.

The two CD’s are presented, as is the whole set, which includes 52 tracks, including 12
previously unreleased sides. They have obviously taken a lot of care and attention to the quality
of the items, as this is as good as I've seen from anywhere!

A lot of this bought back memories for me, I've not seen Cavan since the late 1990’s, and whilst |
love the raw power and excitement of the band live on stage, | know | can now sit back and listen
to my hearts content....my kids can’t understand it...but don’t worry, their rockabilly education will
begin with an introduction to Cavan...very soon!

Mike

CD’S FOR REVIEW SHOULD BE SENT TO:
CRACKERJACK MAGAZINE, 85 LOWER RD, MAIDSTONE, KENT, ENGLAND ME15 7RH



NERVOUS' PAUL ERGLE WRITES

Exclusive 1o CRICKERUICK J

As You Like It - 30 Years of The Deltas

| knew it had been a long time, but 30 years - THIRTY YEARS !! - my God! That was more than
half my life ago!

| try to avoid thoughts like that cause they make me feel so very old, but here was the Ace Cafe
brazenly shoving it in my face and advertising an anniversary gig no less, to celebrate 30 years
(that's THIRTY YEARS!!) of THE DELTAS.

Ah The Deltas, now | don't feel so old, in fact | almost feel pity for anyone too young to have any
memories of those raucous times in the early 80's, going hog-wild, plumb-crazy®© to the cream of
that golden age crop of Rockin' Bands that seemed for the first time to fully embrace the entire
spectrum of the 50's sound.

We had The Stargazers for original Haley-style
RnR. We had 14-Carat Soul for pure acapello
doo-wop. We had the mighty Buzz & The Flyers
laying down the blueprint for every neo or
otherwise Rockabilly band that was ever to fol-
low in their footsteps. We had The Polecats, the
first of those to desperately emulate, in their
own particular Cocknee way, the exploits of the
aforementioned Stateside Flyers. We even had,
for those of us un-blinkered enough to
acknowledge them their rightful due, The Stray
Cats, who apart from playing some of the best
ever truly Rockin sets | have ever witnessed in
my life, for the first time legitimised and
contemporised our Rockin' music and retro
lifestyle and helped set in motion the burgeoning
market that magazines such as the one you're
reading right now have eventually been created to
serve.

And then, and then, and then...

And then, along came The Deltas and blew the lid off everything | had, up until that moment
thought | understood about Rock'n'Roll mayhem.

| had spent the best part of the previous decade jumping and bopping and going crazy on the



dance floor to just about every Rockin' band in existence - from Shaky & The Sunsets to The
Rockin' Shades - and that together with the new sound of the new bands | mentioned above, |
kind of felt like someone who had pretty much seen it, done it and proudly bore the marks of the
campaign.

But the scene in front of the Royalty stage as The Deltas ripped into their opening number and
then kept on and on, each time escalating their raw, wild, angry energy with each subsequent
number, made me for the first time ever in such a crowd, veritably tremble for my safety.

The Raging Sea? I'll say it was. Hundreds and hundreds of screaming, screeching, testosterone
(and alcohol) fuelled bodies, of both sexes, flailing their arms and stomping their feet (sic),
jumping on top of each other and roaring their appreciation all the way through each and

every number. Polite applause at the end of each song? forget it. We just yelled and yelled and
yelled for more and more and more of their frenzied beat.

"That was the closest thing to a punk gig" said one of my mates afterwards, "almost a psychobilly
band" said another, "almost" | thought to myself "but not quite".

No not quite, but oh so very nearly, the main difference being that these guys could actually play,
quite well considering all the madness that erupted on-stage at every gig, and their set was a
very tightly controlled mix of what at the time were very obscure old blues boppers -

certainly no other bands had attempted such numbers as Boogie Disease, Nine Below Zero,
Long Black Train etc... and these, combined with their own self-penned numbers, like Pie &
Mash, Fashion Train, Victim of my Love and of course Heart Attack reflected a tongue in cheek
black humour that seemed to both epitomise and mock the very zeitgeist of that jingoistic, tri-
umphalist pre-post Falklands era.

A sort of psycho-blues-rockabilly band says their record company,proving just how hard it was to
categorise these boys, but though many psycho fans may claim the Deltas as one of their own,
their sound has an undeniably pure 50's stylee to it, albeit with enough frission to upset most
straight-laced teddy boys and jive-bunnys but without the over-the-top thrash-bash-clash or tacky
ghoulishness that seems to be the overriding sound/style of all things physco.

And now here they were again, 30 years (THIRTY YEARS!!) later, celebrating their anniversary at
The Ace - Whoo-Hoo!!

"Count me in" | thought as | awoke from my 80's reverie, | don't go out much these days, what
with family commitments, money troubles, general aches & pains and an overwhelming malaise
that seems to hit you once you get past 50 always offering an easy excuse not to don my blue
suedes, but The Deltas...

The Deltas!! I'd take time out from my own funeral to go and see The Deltas!
Paul Eagle
RUNICORN RECORDS

Mew & Seconhand 45's, LP's & 78's

S.A.E. For lists of CD’s, LP’s, 45's & More!

Unit B, Birch Hou=se, Birch Wallke, Erith, Kent DAB 10GX
Tel/Fax; 0208 8507883

E-Mail: steve@runicern.freeserve.co.uk




DAVE B'S AMRICANA SNAPSHOTS




























































